


That people would...

1. ihe Presznes of God,
2. he Presznes of God,
3. by the Presznes of God.

Fow (o measurs...



We can maks Ofhers eRpersnes,
d (o or bz fransformed by Fhis Pressnes,

We can only creaks an Fhab
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TOOLS: Crafine fhe Seb

Consisis of songs fhat are...

worshippers by creaiing @ sense of




Crafing fhe Set



Creale @ flow by usmg)...



TOOLS:; Creaing ihe ENVIrORM

Shrengihs of Small Group Worship...

1. adifmosphere,

a2, ks

3. WMers opporiunlty for group

4, Spaee for

Creaiing fhe EAvironNmaent...

Lyne Sheelks



Weleome

call

EBxplan/Give Permmssion

Celebrare!
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Dynames



Parfeipahomn

Mumstey

Exhortahon...

Praysr

Praches



TOOLS: Playng Dynarmeally

Yolugmez

A Cappella

Alrernahve Chords

Playmg Certam Skrngs

Arpeggo

Muhng



APPEMDIZ ONE: Shor Cuis
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= PLAY THIS STRING OPEN

K

X = DON’T PLAY THIS STRING

O

@ = FINGER THIS STRING ON THIS FRET

OTHERS:

UsSING “F#” POSITION, MOVE UP 5 FRETS TO MAKE
ANOTHER “B” CHORD.

UsSING “F#” POSITION, MOVE UP 3 FRETS TO MAKE
ANOTHER “A” CHORD.

USING “F#v” POSITION, MOVE UP 5 FRETS TO MAKE
ANOTHER “Bm” CHORD.

USING “F#v” POSITION, MOVE UP 7 FRETS TO MAKE
ANOTHER “C#m” CHORD.



APPENDIX TWO; Key Table

KEY | i i IV V vi vii
C G D E F G A B
D D E F# G A B C#
E E F# G# A B C# D#
F F G A Bb G D E
G G A B C D E F#
A A B C# D E F# G#
B B C# D# E F# G# A#

*USE KEY TABLE TO CHANGE A SONG FROM ONE KEY TO A DIFFERENT KEY.



APPENMDIX TRRERE: Circle of Sihs

*USE CIRCLE OF FIFTHS TO FIGURE OUT WHICH KEYS ARE SIMILAR (I.E. FLaow
WELL TOGETHER). FOR ANY KEY IN THE CIRCLE, THE KEYS TO THE IMMEDIATE
LEFT AND RIGHT ARE SIMILAR KEYS AND FLOW WELL INTO EACH OTHER. FOR
EXAMPLE, A SONG IN THE KEY OF “A”, LIKE “FOREVER” WOULD FLOW WELL INTO
A SONG IN THE KEY OF “E”, LIKE “l cOuLD SING OF YOUR LOVE FOREVER”.



APPENDIX FOUR: Allernainve Chords
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APPENDIX FIVE: Sample Sebs

*USED IN “CREATING THE FLOW” SECTION

SAMPLE SET OMNE:

1. Bverdashng God (C)
2. Woerdhy, You Are Werkhy ()
8. [How Great Is Qur Godllow Great Thou Arf (@)

SAMPLE SET TWO3

1. Your Graes Is Enough (A)
a. Cannot Fde My Love (A)
3. My Sdlvahen (3)

4, Goodnzsss and WMerey (E)



